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PREFACIO — CORPO E ALMA

Susana Sardo

Diretora do Centro de Estudos de Jazz
Curadora Cientifica dos Arquivos de Som
da Universidade de Aveiro

T

O Centro de Estudos de Jazz foi oficialmente criado a 14 de
agosto de 2007, na sequéncia da transferéncia do acervo
do divulgador de jazz José Duarte para a Universidade de
Aveiro. A este acervo, com centenas de fonogramas, livros
e manuscritos de programas radiofénicos e televisivos sobre
jazz, veio a juntar-se a colegao de discos de vinil de Carlos
Martins (2009), a colecao de discos de goma-laca de Alan
Spennock (2015), e, em 2022, o acervo de Manuel Jorge
Veloso que inclui discos de vinil e CDs, livros, filmes e mui-
tos manuscritos associados aos programas de divulgagao
e outras iniciativas do autor. Para além de muitos materiais
de arquivo e objetos pessoais, estes colecionadores e divul-
gadores de jazz legaram a Universidade de Aveiro o compro-
misso de manter as suas cole¢des vivas. E esse compromisso
que o Centro de Estudos de Jazz (CEJ) procura respeitar
através da investigacao, da salvaguarda e da disponibilizagao
destes acervos, que servem também de inspiracao para mul-
tiplas agdes de divulgacao de jazz, fazendo assim justica
a missao dos seus doadores.
||
No ano em que o CEJ cumpriu 18 anos, decidimos assinalar
a sua maioridade através de uma exposicao que permitisse
interpretar parte do legado dos doadores nele representados.
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Minutos de Jazz ou P4o com Manteiga, escritos pela mao do
préprio José Duarte; os guides do programa televisivo TVJazz,
datilografados por Manuel Jorge Veloso; os primeiros boletins

do Clube Universitario de Jazz, fundado por Raul Calado em

1957 e encerrado pela PIDE em 1961; ou os albuns anotados de
Alan Spennock nos quais cada disco é enriquecido com recor-
tes de jornal, notas manuscritas e outra documentacéo impor-

tante que nos permite perceber as rotinas na relagdo com o
jazz deste antigo jogador de raguebi e administrador da agén-
cia britanica do National Westminster Bank que se radicou em
Portugal na década de 1980. Juntam-se ainda sinais da implan-

tacdo do jazz profissional em Portugal através da selegcdo de
um conjunto de discos, livros e outra documentagio que nos
mostram como foi dificil, em tempos politicamente obscuros,
levar o jazz a sério no nosso pais. Entre os discos de Spennock,
produzidos nas décadas de 1920, 30 e 40, e o primeiro disco de jazz
produzido em Portugal por musicos portugueses (Malpertuis,
Réo Kyao, 1976), estendem-se 50 longos anos de resisténcia e
de desejo. CORPO E ALMMA torna visivel esse tempo: revela-o em
imagens, objetos, papéis, vozes e sons, devolvendo-nos uma
histéria de escuta feita de obsessdes e fidelidades. Escutam-se
ali José Duarte e Manuel Jorge Veloso, mas escutam-se tam-
bém todos os outros que, de modos diversos, foram abrindo
espago para que o jazz pudesse ser pensado, vivido e partilhado
entre nés. No fundo, é disso que esta exposicao trata: da forma
como uma musica atravessa vidas, cria comunidade e perma-
nece, mesmo quando parecem restar apenas vestigios em
forma de arquivo. CORPO E ALfNA lembra-nos que nenhum arquivo
é silencioso quando nele continua a bater uma paixao.
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FOREWORD — BODY AfID SOUL

Susana Sardo

Director, Centre for Jazz Studies
Scientific Curator, University of Aveiro
Sound Archives

Colegdes de José Duarte
Collections of José Duarte

1

The Centre for Jazz Studies was officially established on
14 August 2007, following the transfer of the collection of
jazz broadcaster José Duarte to the University of Aveiro.
To this collection — with its hundreds of recordings, books,
and manuscripts from radio and television programmes
devoted to jazz — were later added Carlos Martins’s vinyl
record collection (2009), Alan Spennock’s shellac record
collection (2015), and, in 2022, the personal archive of
Manuel Jorge Veloso, comprising vinyl records and CDs, T
books, films, and a vast number of manuscripts connected ! O e — ‘

to his broadcasting work and other initiatives. Alongside

ke SN0 GO0 700 Qo0 Joog 1200 13001700 ke 4,
a wealth of archival materials and personal objects, these

collectors and defenders of jazz entrusted the University of #
Aveiro with a commitment: their collections should remain
alive. It is this commitment that the Centre for Jazz Studies

(CEJ) seeks to honour through the study, preservation, and
public accessibility of these holdings, which in turn inspire

a wide range of initiatives dedicated to the dissemination

of jazz, thus doing justice to the mission of their donors.
q b e

In the year the CEJ turned eighteen years old, we decided to ‘
mark its coming of age with an exhibition that might offer an
interpretation of part of the legacy of the donors represented
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within it. We took the opportunity of the fifth edition of
Campus Jazz - an international initiative organised by the
CE]J since 2021 - to do so, and Ivo Martins seemed to us the
right person to imagine it. With thirty years of experience
as artistic director of the prestigious Guimaraes Jazz Festival,
and more than fifty exhibitions to his name as a curator, Ivo
Martins immersed himself in the CE]J through the collections
it safeguards, invoked the immaterial legacy of those who
built those collections, and gave the exhibition the title
BODY AfID SOUL. The title is anything but incidental. It evokes the
song Body and Soul, composed in 1930 by the English actress
and singer Gertrude Lawrence, and later transformed into one
of the greatest jazz standards. But it also gestures towards
what the CEJ preserves that is most precious, and which lies
beyond all material form: the many-sided place from which
each of the donors represented here “thought and felt” jazz.
As Ricardo Reis wrote, “multitudes dwell within us.”
1
Ivo Martins invited the writer Manuel Joao Neto and the
designer Vera Velez to join him in this task of giving Body and
Soul to an exhibition about the CE]. Together, they chose to lead
us through a forest of suspended words, towards a mural of
eighty-eight record sleeves emblematic of the history of jazz;
to explore the graphic memory of jazz festivals in Portugal,
scattered across posters fastened to the walls of the CEJ], with
the salt pans in the background; to encounter the first radio
through which José Duarte discovered jazz, or the drumsticks
used by Manuel Jorge Veloso in Belarmino, Fernando Lopes’s
first feature film (1964 ), for which Manuel Jorge composed
and conducted the score, performing it himself on drums.
Yet these are only a few of the small and great traces that
emerge from BODY AfID SOUL. Alongside them are the manuscripts
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of the radio programmes Cinco Minutos de Jazz and Pdo com
Manteiga, written in José Duarte’s own hand; the typed scripts
of the television programme TV]azz, prepared by Manuel
Jorge Veloso; the earliest bulletins of the Clube Universitario
de Jazz, founded by Raul Calado in 1957 and shut down by the
politic policing in 1961; and Alan Spennock’s annotated
albums, in which each record is enriched by newspaper clip-
pings, handwritten notes, and other valuable documents that
allow us to glimpse the rituals through which this former rugby
player and manager of the British branch of the National
Westminster Bank — who settled in Portugal in the 1980s -
lived his relationship with jazz.
1
There are also signs here of the emergence of professional
jazz in Portugal, in the form of records, books, and documents
that reveal how difficult it was, in politically dark times,
to take jazz seriously in this country. Between Spennock’s
records, produced in the 1920s, 30s, and 40s, and the first jazz
record made in Portugal by Portuguese musicians (Malpertuis,
Rao Kyao, 1976), stretches fifty long years of resistance and
desire. BODY AfID SOUL makes that span of time visible: it reveals
it through images, objects, papers, voices, and sounds,
restoring to us a history of listening shaped by obsessions and
fidelities. We hear José Duarte and Manuel Jorge Veloso’s
voices, but we also hear all the others who, in different ways,
opened up a space in which jazz could be thought, lived,
and shared among us. At heart, that is what this exhibition
is about: the way a particular kind of music passes through
lives, creates community, and endures, even when only
traces seem to remain in an archive shape. BODY AfID SOUL
reminds us that no archive is ever silent when a passion still
beats within it.
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PREAMBULO

Ivo Martins, Manuel Joao Neto

T

Hoje vivemos um problema de excesso de informagéo e de
desequilibrio em relagcdo aos mecanismos de assimilagao
de conhecimento. A nossa cultura de abundancia de documen-
tacao reflete uma situagéo paradoxal em relagédo ao conceito
de arquivo, no sentido em que este costumava servir para
sinalizar a importancia intrinseca de objetos e documentos
produzidos em épocas de escassez arquivistica. A cultura do
mundo digital com a qual atualmente convivemos inaugurou
um campo de atuagdo extremamente desmaterializado que
teve o efeito de ampliar a visibilidade da musica, tornando-a
omnipresente. Esta circunstancia promoveu de alguma forma
um movimento de retorno e recuperagao do espdlio do passado
no sentido da reinterpretagao das narrativas associadas
a criacdo e a divulgacao da arte musical.
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T

Baseando-se num arquivo existente, CORPO E ALMA, é uma cons-
trucdo a partir de uma construgao prévia (o acervo do Centro
de Estudos de Jazz da Universidade de Aveiro) fundada
numa forma peculiar de musica popular que em muitos senti-
dos corporiza o espirito do século XX. O trajeto desta exposicdo
desenha uma espécie de arqueologia sentimental e mapea-
mento sociolégico do jazz nas suas multiplas manifestagdes,
deambulando livremente pelo ecletismo de zonas obscuras
e por pressupostos originarios de espacos e dindmicas tempo-
rais distintas. Com esse objetivo usamos todos os materiais
a que tivemos acesso - investigagdes, vivéncias, reflexdes
e testemunhos de individuos que assistiram a construgao
de momentos importantes do fendmeno jazzistico — mas,
ao mesmo tempo, também fizemos 0 nosso proprio processo
de avaliagio critica e criamos narrativas pessoais.

9
Nas colegdes do Centro de Estudos de Jazzotempo e o
espago comprimem-se num campo histérico informe que
une pensamentos, alusdes, ideias, causas, consequéncias,
razdes, explicagdes, argumentos, invengdes, descobertas
tecnocientificas e jogos de poder. Tudo isto compde um ma-
terial irregular e desviante, sem diregéo definida. As tematicas
estdo entregues a si mesmas, aparecendo, desaparecendo
e reaparecendo em campos de estruturagdo njo-lineares e
ndo-cronoldgicos, revelando-se, em certo sentido, anti-histori-
cos. Porque os conteudos das diversas histérias do jazz sdo
abundantes em respostas nem sempre percetiveis e nem
sempre calculadas, é impossivel integrar num enorme con-
junto de ideias um todo coerente e definitivo condensado nas
inumeras situacdes apresentadas.
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T

No entanto, e apesar de conscientes das suas limitagdes, na
sintese de experiéncias pessoais e perspetivas estéticas apre-
sentada na exposigao BODY AfID SOUL, e agora também neste
livro, pressente-se uma histdria da sedimentagdo do estatuto
iconografico do jazz no contexto da arte do século XX.
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PREAMBLE

Ivo Martins, Manuel Jo3o Neto

T

Today, we face a problem of information overload and
unbalance with regards to the mechanisms of knowledge
assimilation. Our culture of documental abundance reflects
a paradoxical relation with the concept of archive, in the
sense that it used to signal the intrinsic importance of objects
and documents produced in times of archival scarcity.
The digital culture we currently live in brought forth an
extremely dematerialised field of action that had the effect
of amplifying the visibility of music, rendering it ubiquitous.
This circumstance promoted a movement of return to and
rehabilitation of the legacy of the past with the purpose of
reinterpreting the narratives associated to the creation and
dissemination of music.

l
Based on an existent archive, BODY AfID SOUL is a construction
built from a previous construction (the collection under the care
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of the Centre for Jazz Studies — University of Aveiro) focused on
a peculiar genre of popular music that, in many ways, embodies
the spirit of the 20th century. The route defined by this exhibi-
tion outlines a sort of sentimental archaeology and sociological
map of jazz in its multiple manifestations, wandering freely
through the eclecticism of obscure zones and conjectures com-
ing from different space and time dynamics. With this objec-
tive in mind, we resorted to all materials we had access to - the
research, personal experiences, thoughts, and testimonies of
individuals who witnessed the making of important moments
in the jazz phenomenon —, while at the same time undertaking
our own evaluations and creating personal narratives.
1
In the Centre for Jazz Studies’ collection, time and space are com-
pressed into a shapeless historical field that unites thoughts,
allusions, causes, consequences, reasons, explanations, argu-
ments, inventions, technoscientific innovations, and power
games. All of these elements form an irregular and deviating
material devoid of a defined trajectory. Themes are left to them-
selves, appearing, disappearing, and reappearing again in
non-linear and non-chronological fields, thus revealing them-
selves, in a sense, to be anti-historical. Because the contents of
jazz’s numerous histories are abundant in answers, yet not al-

ways understandable or calculated, it is impossible to integrate
this immense set of ideas into a coherent and definitive whole,
condensed in the various situations presented here.

T

However, and despite being aware of its limitations, in the

synthesis of personal experiences and aesthetic perspectives
presented in the exhibition BODY AfID SOUL, and now in this book
as well — one senses a possible history of the sedimentation of
jazz’s iconographic status within the context of 20" century art.
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JOSE manvew peazeveno DUARTE

(1938 —2023)

José Duarte iniciou-se como divulgador de jazz em 1958, participando,
juntamente com Raul Calado, na fundagao do Clube Universitario de
Jazz (CUJ). Foi nesse papel que criou o programa radiofénico “O Jazz,
esse desconhecido” emitido pela Radio Universidade entre 1958 e
1961 quando o CUJ foi encerrado pela PIDE. A sua atividade enquanto
divulgador estende-se entre a critica e a atividade editorial de livros e
discos, a autoria de programas televisivos e radiofonicos. Esta ultima
é, porventura, a sua faceta mais duradoura, salientando-se a rubrica
“Cinco Minutos de Jazz” inaugurada a 21 de Fevereiro de 1966 na Radio
Renascenga, e que se manteve, com curtas interrupgoes, até 2023,
emitido pela RDP Antena 1. Em 2007, José Duarte transferiu a sua
colecgdo particular para a Universidade de Aveiro, contribuindo assim
para a inscricdo do jazz no plano académico de investigacéo e para a
criagdo do primeiro Centro de Estudos de Jazz em Portugal. Em 2025
as herdeiras de José Duarte doaram ao CEJ o acervo reunido apds 2007.

José Duarte began his career as a jazz promoter in 1958, co-founding
the University Jazz Club (Clube Universitario de Jazz — CUJ) with Raul
Calado. That same year, he created the radio program O Jazz, esse
desconhecido (Jazz, That Unknown), broadcast by Radio Universidade
until 1961, when the CUJ was shut down by the Portuguese political
police (PIDE). His work spanned jazz criticism, book and record
publishing, and the creation of radio and TV programs — most notably
Cinco Minutos de Jazz (Five Minutes of Jazz), which debuted on Radio
Renascenca in 1966 and aired, with brief interruptions, until 2023 on
RDP Antena 1. In 2007, José Duarte transferred his private collection
to the University of Aveiro, thereby contributing to the inclusion of jazz
in academic research and to the establishment of the first Center for
Jazz Studies (CEJ) in Portugal. In 2025, José Duarte’s heirs donated the
collection gathered after 2007 to the CE]J.
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(MAUEL JORGE sourosousa VELOSO

(1937-2019)

Manuel Jorge Veloso contactou com o jazz em meados da década
de 1950 quando, através do pianista Justiniano Canelhas, conheceu
o Hot Club de Portugal. Iniciou na década de 1960 a sua atividade
de divulgador de jazz como autor e apresentador de programas
televisivos de entre os quais se destaca o pioneiro “TV Jazz” (RTP,
1963-1971), bem como de programas radiofénicos como “Um Toque
de Jazz” (RDP-Antena2, 1993-2011). Assinou textos em multiplos
periédicos e no blog “O Sitio do Jazz”, que manteve desde 2007 até
a sua morte. Foi ainda produtor discografico, conferencista e progra-
mador de eventos na area do jazz e, para além de instrumentista,
foi compositor, atividade particularmente evidenciada pela autoria
de bandas sonoras originais, das quais se destacam as dos filmes
“Belarmino” (1964) e “Uma Abelha na Chuva” (1971) de Fernando Lopes
(1964), e “Pedro S6” (1971) de Alfredo Tropa. O acervo de Manuel
Jorge Veloso foi doado em 2022 a Universidade de Aveiro pela sua
companheira, Maria José Napoles Veloso.

Manuel Jorge Veloso discovered jazz in the mid-1950s through pianist
Justiniano Canelhas, who introduced him to the Hot Club of Portugal.
In the 1960s, he began promoting jazz as the creator and host of
television programs, most notably the pioneering TV Jazz (RTP, 1963 — 1971),
as well as radio shows like Um Toque de Jazz (RDP Antena 2, 1993 — 201I).
He contributed to various publications and maintained the blog O Sitio
do Jazz from 2007 until his death. A musician and composer, Veloso
was particularly noted for his original film scores, including Belarmino
(1964) and Uma Abelha na Chuva (1971) by Fernando Lopes, and Pedro
S6 (1971) by Alfredo Tropa. He was also active as a record producer,
lecturer, and jazz event curator. In 2022, his archive was donated to
the University of Aveiro by his partner, Maria José Napoles Veloso.
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ALA(] rovarastar SPESIfIOCK

(1934 —1997)

Alan Spennock desenvolveu o seu interesse pelo jazz a par de uma
vida como jogador de raguebi, militar de elite nos Royal Marines
Commandos e como administrador da agéncia britanica do National
Westminster Bank. Apaixonado colecionador, o seu legado foi doado
a Universidade de Aveiro em 2015 e é constituido por dlbuns de jazz
organizados por editoras ou por intérpretes ou compositores.
As anotagdes meticulosas de Spennock nos albuns, assim como
a profuséo de recortes de jornais ou de revistas associados a cada
um dos discos, revelam um profundo envolvimento com a histdria
do jazz e uma vida intensa como frequentador de concertos e de
festivais. O seu acervo, constituido por 753 discos, artigos pessoais
e outros materiais de arquivo, € uma pega francamente valiosa
para investigadores que estudam a cultura jazzistica do século XX,
oferecendo perspetivas unicas sobre produgéo discografica, praticas
de fas e intercdmbio musical transatlantico.

Alan Spennock developed his passion for jazz alongside
a remarkable life as a rugby player, elite Royal Marines Commando,
and administrator at the British branch of National Westminster
Bank. A devoted collector, he donated his archive to the University
of Aveiro in 2015. The collection consists of jazz albums carefully
organized by label, performer, or composer. Spennock’s meticulous
notes, along with an abundance of newspaper and magazine clippings
accompanying each record, reveal a deep engagement with jazz
history and a lifelong dedication as a concert and festival attendee.
Comprising 753 records, personal writings, and other archival
materials, his collection is an invaluable resource for researchers
of 20th-century jazz culture, offering rare insights into discography,
fan practices, and transatlantic musical exchange.
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CARLOS awserro fRARTI(S

(1946)

Carlos Alberto Martins nasceu no Uruguai em 1946. De nacionalidade
portuguesa, teve um percurso profissional sempre ligado ao
jornalismo musical e cultural, inicialmente como radialista e também
na imprensa, como o britanico Jazz Journal International. A sua relagao
com a radio, e a sua paixao pelo jazz, comegaram em 1963, ainda
no Uruguai. Foi nessa altura que iniciou a sua colegdo de jazz entdo
constituida por discos de vinil e que amplificou com a sua chegada
a Europa em 1982. O seu conhecimento sobre Jazz fundamenta-se
em pesquisas que deram lugar a uma colegao de discos muito diversa
a partir do que denominou por “critério de colecionador”: “Tinha de
ter tudo o que era importante, e tudo o que era feito pelos artistas
mais importantes”, mas com um interesse particular no Jazz feito
na Europa. Como ele préprio testemunha, “Ja ndo ha lugar na minha
casa, nem tempo na minha vida, para esperar voltar a ouvir tantas
gravacgdes”, razado pela qual decidiu, em 2009, doar a sua colegdo ao
Centro de Estudos de Jazz.

Carlos Alberto Martins was born in Uruguay in 1946. A Portuguese
national, he built a career in music and cultural journalism, beginning
in radio and later contributing to publications such as Jazz Journal
International in the UK. His connection to radio — and his passion for
jazz —, began in 1963 while still in Uruguay, the same year he started
his jazz collection, initially made up of vinyl records. This collection
grew significantly after his move to Europe in 1982. His deep knowledge
of jazz was shaped by years of research and reflected in an eclectic
collection assembled according to what he called a “collector’s criterion”:
acquiring everything of importance, and everything produced by the
most significant artists, with a particular focus on jazz made in Europe.
As he put it, “There’s no more space in my house, nor time in my life,
to hope to listen again to so many recordings” — an insight that led him
to donate his collection to the Center for Jazz Studies in 2009.



FLORESTA

Em 1917, nos Estados Unidos da América, a Original Dixieland
Jass Band deu a conhecer ao mundo a primeira gravagao
de musica oficialmente considerada ‘jazz’, editada em disco
de acetato, um suporte que possibilitava o registo de sessdes
musicais com duracao de até 3 minutos. No entanto, por causa
desta limitagdo de ordem tecnoldgica e por outras razdes de
natureza cultural e comercial, foi o disco de vinil o suporte
sonoro que definiu 0 jazz, uma vez que permitia ultrapassar as
limitacdes dos formatos precedentes, entre estes os discos
de goma-laca (também designados por discos de 78 rotacdes)
como aqueles que Allan Spennock doou ao acervo do Centro
de Estudos de Jazz da Universidade de Aveiro.
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In 1917, in the United States of America, the Original Dixieland
Jass Band introduced the world to what is generally considered
the first jazz recording. Released on discs that allowed musical

sessions of up to three minutes to be recorded, it reflected the

technological constraints of the period. Yet, for technological,

cultural and commercial reasons, it was the vinyl record that
came to define jazz as a recorded art form, overcoming the lim-
itations of earlier formats, including shellac discs — also known
as 78 rpm records - such as those donated by Allan Spennock to
the Centre for Jazz Studies — University of Aveiro (CEJ-UA).
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Apesar da evolugdo tecnoldgica a que assistimos durante
os ultimos cem anos, ainda hoje persiste um certo glamour
no ritual de escuta do vinil porque quando realizamos os
procedimentos necessarios para o escutar, apercebemo-nos
de que o contacto fisico e o sentimento de posse sao parte
integrante do processo de audi¢do. A musica digital ndo
permite experimentar este tipo de sensagdes, razdo pela qual
o disco de vinil pertence a um mundo diferente que contraria
as légicas de velocidade daquele em que atualmente vivemos.
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Despite the technological evolution we have witnessed over the
last hundred years, a certain glamour still persists in the ritual
of listening to vinyl records because, when we undertake the
necessary procedures in order to listen to them, we realise that
physical contact and a sense of ownership are integral parts
of the listening process. Digital music does not provide kinds
of sensations, which is why the vinyl disc belongs to a different
world, opposite to the logics of speed that predominate in the
world we currently live in.
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Colegdes de José Duarte e Manuel Jorge Veloso
Collections of José Duarte and Manuel Jorge Veloso

Body and Soul




Vistas de exposig¢ao / Exhibition views
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SOfMY ROLLIIGS JOH(I COLTRA(IE
ST. THOMAS ACKAOWLEDGEMEAT

fMILES DAVIS CHARLIE fMIfIGUS
S0 WHAT SELF-PORTRAIT Ifl THREE COLOURS

ORIETTE COLEfMA( THE DAVE BRUBECK QUARTET
LOMIELY WOMAQ BLUE ROIDO A LA TURK
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O mural de discos de vinil apresentado em CORPO E ALfMA
corresponde a uma seleg¢ao a partir dos acervos em depésito
no CEJ, e pode ser considerada museoldgica no sentido
em gue respeita o canone estabelecido entre os varios
movimentos e tendéncias do jazz do século XX. A escolha
dos albuns seguiu critérios de representagdo no contexto da
analise e critica destas obras ndo no momento da sua criagéo,
mas em reflexdes a posteriori, sendo, portanto, ilustrativa
da avaliagdo que a sociedade foi fazendo dos seus méritos
musicais ao longo do tempo.
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Vistas de exposigdo / Exhibition views

The mural made of vinyl records presented in BODY AfID SOUL
corresponds to a selection made from the collections of the
CEJ-UA, and may be considered museological in the sense that
it respects the established canon among the numerous jazz
movements and tendencies of the 20™ century. This selection
followed criteria of representation in the context of the criti-
cal analysis of these works not at the time of their creation, but
rather in a posteriori reviews, thus illustrating the evaluation
that society has been making of their musical merits over time.
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Em certo sentido, podemos dizer que na raiz do jazz encon-
tramos um sonho de liberdade que remetia os seus prota-
gonistas, membros de uma comunidade segregada, para as
suas origens geograficas e culturais. Nesse sonho havia uma
urgéncia de futuro que assumia, de modo indireto e ousado,
o confronto politico com uma sociedade que explorava o medo
como forma de retaliago.

Colegdes de José Duarte e Manuel Jorge Veloso
Collections of José Duarte and Manuel Jorge Veloso

DUVIDA

Doubt

In a sense, we can say that at the root of jazz lies a dream of
freedom, connecting its protagonists, the members of a segre-
gated community, to their geographic and cultural origins. This
dream contained an urgency directed toward the future that
indirectly and boldly embraced political confrontation with
a society that explored fear as a tool of retaliation.
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In Portugal, the first attempts to promote jazz, carried out in
the repressive context of the New State regime, also reflected
this movement of music being channelled into politics, and
politics into jazz. Therefore, in the genesis of the implementa-
tion of this musical genre in the Portuguese milieu there was
a dimension of militancy and activism, of protest and yearning
for freedom, led by an army of cultural outcasts from whom
jazz recruited its followers.
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Neste ambiente politico e social prevaleceu uma compreensao
romantica do mundo uma liberdade desejada que enderecava
a nossa sensibilidade para um passado mais livre. Porém,

o desconhecimento e a estranheza do publico geral perante
o fenébmeno jazzistico determinaram que a sua divulgagao fosse
acompanhada por mecanismos e discursos didaticos de com-
preensao, conceptualizagado e contextualizagdo desta musica.
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In this political and social atmosphere, a romantic understand-

R A i

e ARG > L @ ing of the world prevailed - that of a desired freedom steering

i aevumms e our sensibilities toward a freer past. Nevertheless, the general
ot ey el public’s lack of knowledge and familiarity with the jazz phe-

nomenon determined that its dissemination was complemented
by didactic mechanisms and discourses aimed at understand-
ing, conceptualising, and contextualising this music.
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Nesta tarefa destacaram-se as figuras pioneiras do jazz repre-
sentadas nesta exposi¢ao - sobretudo José Duarte e Manuel
Jorge Veloso -, as quais, num cenario de grande incerteza em
relagdo ao futuro, ndo tiveram receio de questionar o status

quo e introduzir roturas nas narrativas estéticas do seu tempo.
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In this endeavour, a prominent position was occupied by the
jazz pioneers represented in this exhibition - especially José
Duarte and Manuel Jorge Veloso - who, in a scenario of great
uncertainty regarding the future, were not afraid to question
the status quo and disrupt the aesthetic narratives of their time.
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Listening
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...and the All Stars transformed, having finally
pul on those elusive dinner-jackels
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O ato de escutar continua a ser em grande medida um mistério
ao qual associamos uma série de fatores que envolvem refe-
réncias musicais e extra-musicais, muitas vezes baseados nos
nossos conhecimentos e experiéncias pessoais. Ouvir envolve
a intensificagao do transito pelos canais do nosso aparelho
auditivo, e os sons que absorvemos nesse processo interagem
com uma area aberta e sensivel da nossa subjetividade, tor-
nando assim dificil a definicdo dos parametros da influéncia
que esses sons exercem sobre nds. Nesse sentido, o risco faz
parte do ato de escuta, porque o risco pressupde o desejo de
explorar sensagdes através das quais encontramos pontes
para lugares fisica ou emocionalmente distantes que de outro
modo nos seriam inacessiveis.

The act of listening remains to a great extent a mystery to which
we associate a number of factors involving our musical and ex-

tra-musical references, often based on our personal knowledge
and experiences. Listening encompasses an intensification of

the traffic passing through the channels of our hearing system.

The sounds we absorb in this process interact with an open and
sensible area of our subjectivity, thus rendering it difficult to

define the parameters of the influence these sounds exert on us.
In this sense, risk is intrinsically linked to the act of listening,
because risk presupposes the desire to explore sensations that
are as bridges to physically or emotionally distant places that

would otherwise be inaccessible to us.
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Ao mesmo tempo que € um gesto individual com implicagbes
éticas, estéticas e até filosodficas, a audigcado do jazz reflete
também uma realidade que vai muito além da mera transmissao
de informag¢ao musical. A escuta de musica conta-nos simulta-
neamente a histéria da evolugao tecnoldgica dos dispositivos
de gravagéao e reprodugdo sonora ao longo do século XX, uma
evolugdo caraterizada por uma constante tentativa de tornar
esses dispositivos mais leves e portateis, logo mais omnipre-

sentes no nosso quotidiano.

orpette cOleman Ui

P
L

While at the same time being an individual action with ethical,
aesthetic, and even philosophical implication, listening to jazz
likewise reflects a reality that goes far beyond the mere trans-
mission of musical information. Listening to music simulta-
neously tells the history of the technological advancements in
sound recording and reproduction devices throughout the 20"
century, an evolution characterised by a constant attempt to
render these devices lighter and more portable, therefore more
ubiquitous in our daily lives.
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Particularmente relevante nesta especifica histéria da tecno-
logia narrada pelo jazz € naturalmente o radio. A este género
musical associamos imediatamente o0 som da transmissao
radiofénica predominante nos inicios do século XX, tendo sido
através deste canal que se conseguiram atingir niveis de
propagacgao do jazz muito para além do seu habitat de origem.
Apesar desta relagdo umbilical, esta musica foi capaz de trans-
m cender a sua condi¢gao fundadora e evoluiu ao ritmo da transfor-

magao da paisagem mediatica, transbordando a sua influéncia
para o campo audiovisual e, sobretudo, para o cinema, onde
a sua presenga se mostrou marcante.
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Particularly relevant in this specific history of technology nar-
rated by jazz is, naturally, the radio. We immediately associate
this musical genre to the sound of radio broadcast prevalent at
the beginning of the 20" century, and it was through this medium
that jazz was disseminated far beyond its original habitat.
Despite this umbilical relation, jazz was able to transcend its
primordial condition and evolve to the rhythm of the changes
in the media landscape, thus overflowing its influence into the
audiovisual and, especially, into cinema, where its presence
proved remarkable.
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O jazz é na sua esséncia um fendmeno irradiante e, enquanto
tal, convoca o contributo de inumeros agentes, alguns deles
operando em drbitas paralelas a musica com o objetivo de sus-
citarem uma presenca singular na vida das pessoas. E evidente
que divulgadores como os representados nesta exposigcao
ocupam, neste campo, um lugar de destaque na orientagao da
escuta do publico, mas muitos outros se revelam essenciais
no projeto de disseminag¢ao do jazz que CORPO E ALNA explora.

Participation

Jazzis in its essence is a radiating phenomenon and, as such, it
summons the contributions of countless agents, some of them
operating in orbits parallel to music with the goal of evoking
a unique presence in people’s lives. While it is evident that pro-
moters such as those represented in this exhibition played a
prominent role in guiding the audience’s listening experiences,
many others proved essential to the project of dissemination
of jazz explored in BODY AfID SOUL.
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Amigo:
TR Se gostas de Jazz
— Se eslas interessado em conhecé-lo ou discuti-lo

— Se queres aprender a focar qua'quer instrumento
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onde poderds:

— Saber o que nos propomos [azer e discutir o fulure do
nove Clube

— Ouvir uma pequena sessdo fonogréfica em Alta Fideli-
dade com auténtica misica de Jazz (enire os discos
alguns Grandes Prémios de 1957).
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| CICLO DE JAII

Gostas de Musica de Jazz?...

... Entéio vem a CASA DE CULTURA-
Rua Capitdo Silva Pereira, 117 na préxima
SEXTA-FEIRA, dia 3 de Novembro, pelas
21,30 h. JOSE DUARTE comentara Mausica

de Jazz em gravagdo, com projecgdo de slides.

Iniciativa da Casa de Cultura da Juventude de Viseu
Colaboragio do Fundo de Apoio acs Organismos Juvenis

Nae faltes!
U entrada é livre!
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O reconhecimento desta circunstancia permite um olhar
penetrante sobre as multiplas interpretagdes estéticas e lei-
turas visuais deste género musical realizadas por escritores,

designers e artistas plasticos, bem como iluminar uma dimen-
séo bibliografica em que tanto os discos como os livros sdo
referéncias de compreensao do fenédmeno artistico, cultural e
social do jazz. Considerando que a vertente de atuagdo ao vivo
€ intrinseca a este género musical, incluem-se também neste
grupo de agentes os promotores de concertos e dinamizado-
res de ciclos de programagéo e festivais que foram decisivos
na implantagéo do jazz em Portugal.
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The recognition of this circumstance allows for a deep dive into
the multiple aesthetic and visual interpretations of this musi-
cal genre carried out by writers, designers, and visual artists.
It also illuminates a bibliographical dimension in which both

records and books serve as references for the understanding of

the artistic, cultural, and social phenomenon of jazz. Consider-
ing that live performance is intrinsic to this musical style, this
group of agents also includes the concert promoters and organ-
izers of programming cycles and festivals who were crucial to
the affirmation of jazz in Portugal.
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CASCAIS
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( FESTIVAL DE NEWPORT NA EUROPA )

DIZZY GILLESPIE

THELONIOUS MIONK
ART BLAKEY
SONNY STITT
KAI WINDING
AL MCKIEBON

PHIL WOODS -GORDON BECK - RON MATHEWSON - DANIEL HUMAIR

QUARTETO "THE BRIDGE"™
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2" festivalinter nr:r:mno| dejazzde cascais
. (newportem cascais)
immy smith and his friends
dave brubeck trio +
+gerry mullic Jon chnul desmond
cannonbdil adderl 1umtet
elvinjones quarte
phil woodsandhis european
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CASCAIS - PORTUGAL

PARQUE DE PALMELA - Julho dia10-21.3
dia11-17.00

1.7 FESTIVAL INTERNACIONAL DE JAZEZ DE LISBOA

FLISBOAT
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a festa da cerveja

SAGRES

PISCINAS MUNICIPAIS
COIMBRA

23 e 24 de Junho

NOMES GRANDES DO JAZZ

ART FARMER
Trompete

HAL SINGER

Sax-tenor

SLIDE HAMPTON

Trombone
e o ritmo dos

. BROTHERS OF JAZZ

Body an

d Soul

o0 e Alma

973 Body and Soul

FUNDAGAD CALOUSTE GULBENKIAN

CENTRD OF ARTE MODERNA - ANTEATRD AD AR LVE
SERUCO DF ANMACAD, CRACAD ARTITIA £ EDUCACAD PELA AATE

JAZZ l AE[ISI[] it

LSBOA T-7- 14 - 21 - 28 AGOSTO 1985 - 2130 HORAS
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MATOSINHOS

Bf“J AZZ

24 28 Maio 2000

EXPOMOR - nia 25 - 221

KOKO TAYLOR
and Her Blues Machine

Dia 26- 22 H

| IHWIII MURRAY SEPTET
C/ FONTELLA BASS

Dia 27 - 22 H

ZE EDUARDO UNIT
PATRICIA BARBER TRIO

a2l-Z2H

TANIA MARIA GROUP

SALAO NOBRE C. M. MATOSINHOS - 0 24 22 1

: MARIA JOAO featuring
Tumnhn Ferragutti - Helge Norbakken

ch? (r). !

ALMALIA

Dia 28-TTH

MELISSA WALKER
QUARTET

BONAGUE
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HAROLD DAVISON, GEORGE WEIN AND
JACK HIGGINS PRESENT THE

NEWPORT JAZZ FESTIVAL

inBritain

SATURDAY

OCTOBER

6815 & 9.0 p.m
ROYAL
FESTIVAL HALL

DAVE
BRUBECK
QUAHTEI

I.LJ'. ESMOND

Elﬂlli
WAHHH'I

ND THE
|'I ILLINER-
LITTLEJOHN
SEXTET

OCTOBER

8.0 p.m. only concert
ODEON
HAMMERSMITH

MAX ROACH
QUINTET

JOHNNY
DANKWORTH
& HIS
ORCHESTRA

INDO-JALL
HJSIBI'IS

THE HARF
MAYER |

OCTOBE
ODEON
HAMMER =MITH

NEWPORIT
ALL-SY RS

RUBY BRAF
BUDDY TATE el

WEDNESDAY

OCTOBER

ri ﬁ (] B oriy concenrt

ODEON
HAMMERSMITH

ROLAND KIRK
QUARTET

CHARLES
LLOYD

ALEX WELSH & HIS BAND uu ARTET

BEN WEBSTER

TEDDY WILSON

Bl COLEMAM

ALBERT WICHOLAS
BUDD JOHNSON
DANNY MOSS QUARTET
JEANNIE LAMB elc.

QCTOBER

045 & 910 p.m
ODEON
HAMMERSMITH

AMERICAN
FOLK BLUES
SV

f |.|_.||
lI TLE WAL -"I R
HOUND DOG
rAYL [_':i-.‘
JI' LARD CRUM
JDIE PAYNE .ﬂ‘l.-]
I<.[_':'!"u:':' TAYLOR

OCTOBER

80 p.m. only concert 645 & 9.10

ODEON
HAMMERSMITH

THE
THELONIOUS
MONK

CGHES BHEHESIHA

THE HIEHBIE
MANN
QUINTET

OCTOBER
P
ODEON
HAMMERSMITH

SARAH
VAUGHAN
& HER TRIO

GARY BURTON
QUARTET

‘GUITAR
WORKSHUP'

ODEON
HAMMERSMITH

MILES DAVIS
QUIHIH

ARCHIE ':smp
QUINTET

PAN AM AN THE UNIT yTATES TRAVEL SERVICE
TICKETS FOR ALL CONCERTS PRICED: 8/ 10/6 13/6, 16/6, 21/ A L ED S

AVAILABLE FROM THE BOX OFFICES AT THE HALLS OR FROM

HAROLD DAVISON LIMITED
REGENT HOUSE, 135-241 REGENT STREET, LONDOMN, W.l. Telephone: REGent 7961

SALUTE

THE NEWPORT JAZZ FELTIVAL IN LONDOMN
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Uma coleg¢ao é uma organizagao cadtica, no sentido de crono-
|6gica ou tematicamente desordenada, e consequentemente
aberta e permeavel a interpretagdes subjetivas. O arquivo
constitui um processo diferente de sedimentacdo com base
em pressupostos estaveis e objetivos, mas em ambos ocorre
uma atualizagio dindmica dos objetos que os projeta para ou-
tros contextos espacio-temporais.
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Collections of José Duarte and Manuel Jorge Veloso
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A collection is a chaotic organization, in the sense of chrono-
logically and thematically disordered, and therefore open and
permeable to subjective interpretations. The archive constitutes
a different sedimentation process based on stable and objective
assumptions. Yet in both cases, objects are dynamically updated
and projected into other spatio-temporal contexts.
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Iﬁ Produgoes B-'I.i.m‘_ Alto apresentam: fi

Colegdes de José Duarte e Manuel Jorge Veloso
Collections of José Duarte and Manuel Jorge Veloso

-Duanmermhro + 21,30 h = Teatro 8. Luis

BARRLJ NS

DIAS 15/16 JULHO

Sala de Cinema do Casino Peninsular
FIGUEIRA DA FOZ

COM O APOIO DAS SEGUINTES ENTIDADES:

ComissSo Municipal de Turisme da Figueira da Fox

Sodedode Figuelra-Prako (Cosino)

Direcg@o Geral de Turismo

Direcgio de Acglio Cultural

Servigos Culturols do Embaixoda dos Estades Unidos da Amdérica
Hot Clube de Portugal (opolade no orgonizagio do Cascals-Jazz)

Il CURSOS INTERNACIONAIS PROJAZZ 91
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Colegodes de José Duarte e Manuel Jorge Veloso

e, S s o A pratica arquivistica esta sempre, numa primeira leitura,
associada ao passado e a sua preservagao museoldgica; con-
tudo, uma analise mais profunda leva-nos a concluir que € na

dimensao da posteridade que ela irradia a sua relevancia e
vitalidade. Através da pratica minuciosa de documentagao
histdrica, os arquivistas e os investigadores proporcionam aos
herdeiros do arquivo a possibilidade fundamental de extrair
interpretagdes e conhecimentos capazes de nos ajudar a com-
preender melhor o presente e planear com maior seguranga
as nossas agdes futuras.

« ANFITEATRO DE AR LIVRE
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At first glance, the practice of archiving is always associated
with the past and its museological preservation; however,

a deeper analysis leads us to conclude that it is in the dimension
of posterity that it radiates its relevance and vitality. Through
the meticulous practice of historical documentation, archivists
and researchers provide the heirs of the archive with the funda-
mental possibility of extracting interpretations and knowledge
capable of helping us to better understand the present time and
plan our future actions with greater certainty.

JAZL EM AGOSTO 8o

FUNDAGCAQ CALOUSTE GULBENKIAN - SERVICO DE
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Colegdes de José Duarte e Manuel Jorge Veloso
Collections of José Duarte and Manuel Jorge Veloso
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Foto / Photo © Sérgio Fernandes
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O Campus Jazz é uma iniciativa do Centro de Estudos de Jazz
(CEJ) e teve a sua primeira edicdo em 2021. Respeitando a sua ma-
triz universitéria, o Campus Jazz integra na sua programagao um
Festival internacional, um Concurso para hovos agrupamentos de
jazz, diversos workshops e masterclasses com musicos convidados
- destinados, sobretudo, aos estudantes de jazz da UA -, bem como
aulas abertas e um evento dedicado a investigagao e a critica sobre
jazz: as Jazz Talks. Cada edigcdo do Campus Jazz é inaugurada a
30 de abril, data em que se celebra o Dia Internacional do Jazz, pro-
clamado pela UNESCO em 2011 para destacar o papel do jazz como
promotor da paz, do didlogo intercultural e da compreensdo mutua.
Desde 2012, o CEJ integra a rede de promotores associados a esta
iniciativa da UNESCO que assinalam essa data, procurando sempre
incluir na programacgao do Campus Jazz um leque diversificado de
musicos - desde jovens em inicio de carreira até artistas consa-
grados -, com especial destaque para os musicos portugueses.
O projeto procura também levar o jazz as cidades dos diferentes
campi da UA e a outras da regido e oferece aos agrupamentos da
universidade a oportunidade de tocar com os convidados de cada
edigdo. A partir de 2025, o Campus Jazz integra também um esta-
gio de Big Band. Em didlogo com outras iniciativas congéneres, com
quem assume parcerias - como o Guimaraes Jazz, o Estarrejazze o
Que Jazz é Este? -, o Campus Jazz contribui para a disseminagéao e
internacionalizagdo do jazz em Portugal, honrando o legado dos di-
vulgadores que permitiram a criagdo do Centro de Estudos de Jazz
sabendo, também, que 0s musicos que nos visitam sdo excelentes
embaixadores da vitalidade e dindmica que o jazz tem vindo a ad-
quirir tanto no pais como, em particular, na Universidade de Aveiro.
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Campus Jazz is an initiative of the Center for Jazz Studies (CE]),
which held its first edition in 2021. Staying true to its academic roots,
Campus Jazz features an international Festival, a Competition for
emerging jazz ensembles, a variety of workshops and masterclass-
es with guest musicians - primarily aimed at jazz students from
the University of Aveiro (UA) — as well as open classes and an event
dedicated to jazz research and criticism, known as the Jazz Talks.
Each edition of Campus Jazz opens on April 30, marking the cele-
bration of International Jazz Day, proclaimed by UNESCO in 2011 to
highlight jazz’s role in promoting peace, intercultural dialogue, and
mutual understanding. Since 2012, the CE] has been part of the UNES-
CO - recognized network of jazz promoters that commemorate this
date. It consistently seeks to present a diverse lineup of musicians
- from young talents at the beginning of their careers to established
artists — with a special focus on Portuguese performers. The initia-
tive also aims to bring jazz to the various cities of the UA campuses,
offering university-based ensembles the opportunity to learn from
and perform with each edition’s guest musicians. After 2025 Campus

Jazz also includes a a Big Band Internship. In dialogue with other
sister initiatives — such as Guimaraes Jazz, Estarrejazz, and Que Jazz
E Este? - Campus Jazz contributes to the promotion and internation-
alization of jazz in Portugal, honoring the legacy of those who made
the creation of the CE] possible. The visiting musicians are outstand-

ing ambassadors for the vibrancy and momentum that jazz contin-
ues to gain both in Portugal and at the University of Aveiro.

Foto / Photo © Vitor Teixeira
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1 33 COMCERTOS
2 O 2 -2 O 2 8 20 MASTERCLASSES + WORKSHOPS

S8 APRESEATACOES DE ESCOLAS + EISEMBLES
aAm SESSIO“S 8 AULAS ABERTAS

S TIMYLAB TALKS

WO R“SHO ps & OAZZTALKS

7 JAM SESSIONS

mA§TERCLASSES 43 EASEMBLES 10 C13 UA
ESTAGIOSBIGBARD . Zricescem

a AZZ TA LK s + DE7500 PARTICIPAATES E 2049 VIRTUAIS
COfICERTOS

TI1Y LAB TALKS
EXPOSICOES

UAICiPIOS PARCEIROS
ALBERGARIA-A-VELHA, IKGUEDA, ESTARREJA, iLHAVO, OLIVEIRA DE AZEMEIS

PARCEIROS COfICURSO ITITERMIACIONIAL DE dAZZ
A OFICIfIA | GUIMARAES JAZZ

GIRA SOL AZUL | QUE 3AZZ E ESTE? — FESTIVAL DE 3AZZ DE VISEU
UAICiPIO DE AGUEDA (2024)

fNUAICIPIO DE ESTARREJA | ESTARREJAZZ
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